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Itinerary 

Who am I and what is DH? 

Towards a Critical Digital Humanities  

God’s Lake Narrows and CyberPowWow





Symposium for Indigenous New Media (#SINM18)
https://indigenousnewmedia.wordpress.com

https://indigenousnewmedia.wordpress.com


www.hastac2019.org

http://www.hastac2019.org


What is DH?

The study and application of digital tools as they 
pertain to academic pursuits in the Social Science & 
Humanities. 







Omeka



Archives at: 
https://www.citr.ca/radio/unceded-airwaves/ 







Omeka



Archives at: 
https://www.citr.ca/radio/unceded-airwaves/ 



Critical DH

Critical DH explores the intersections between place, 
power, and digital technologies. It foregrounds 
critical perspectives of feminist, queer, ethnic, and 
Indigenous studies in the study, development, and 
application of DH tools and methodologies.     

#TransformDH





coloredconventions.org





“Sometimes people frame calls for DH to engage more with 
race and gender as a kind of philanthropic activity; won’t you 
please consider the poor women and people of color? But that 
is wrong.  
 
DH needs scholarly expertise in critical race theory, feminist and 
queer theory, and other interrogations of structures of power in 
order to develop models of the world that have any relevance to 
people’s lived experience. Truly, it is the most complicated, 
challenging computing problem I can imagine, and DH hasn’t 
even begun yet to take it on.” 

—Miriam Posner, “What’s Next: The Radical, Unrealized Potential of Digital Humanities”

Towards Critical DH



Kevin Lee Burton, God’s Lake Narrows (2011)

http://godslake.nfb.ca/#/godslake


Data Sovereignty

Data sovereignty is “linked with indigenous peoples’ 
right to maintain, control, protect and develop their 
cultural heritage, traditional knowledge and traditional 
cultural expressions, as well as their right to maintain, 
control, protect and develop their intellectual property 
over these.  

• Tahu Kukutai and John Taylor, Indigenous Data 
Sovereignty: Towards an Agenda



Kevin Lee Burton, God’s Lake Narrows (2011)

http://godslake.nfb.ca/#/godslake








1996



1996

Skawennati. CyberPowWow. 1996-2004. Web.

Loretta Todd, “Aboriginal Narratives in Cyberspace.”  
Immersed in Technology: Art and Virtual Environments, 
Mary Anne Moser, ed. Massachusetts: MIT Press, 1996.









Skawennati

“CyberPowWow started off as a virtual exhibition and 
chat space that would dispel the myth that Native 
artists didn't (or couldn't!?) use technology in their 
work. In addition to that, we wanted to claim for 
ourselves a little corner of cyberspace that we could 
nurture and grow in the way we wanted.”  
 
-“A Chatroom is worth a Thousand Words”



Skawennati, CyberPowWow (1996-2004)











Loretta Todd

“Will cyberspace enable old knowledge to be 
experienced and expanded or will cyberspace create 
the present anew each day, so that there never again is 
tradition or a past?”

“Aboriginal Territories in Cyberspace”



Amanda Strong (Métis)

https://vimeo.com/248095181


Thank you!
@davegaertner 

davidgaertner.com 

Slides available at 
novelalliances.com 
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